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Arabic typefaces are not usually
more than 2 weights (Black &
White), whereas Latin fonts
normally have at least 4 weights
in a family. Until a few years ago
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for 8 weights (Light, Medium, dtn_m.li ) wasl S ,oSallAu
Medium Italic, Bold, Bold dls.g ) -Qlassit
condensed, Bold outline, Bold (lc ASisly iSs «aSilalsy

shadow & Bold inline) but in
Arabic only without any real
Latin matching style. The
Medium italic and outline,
shadow and inline weights need
special treatment to achieve
the desired results due to the
Arabic language being a linked
language. Latin alphabets have
capitals and Lower case, and the
structure is balanced around
the x height. Arabic functions
differently within its weights,
without the benefit of a visible
x height. This range has been
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Arabic typefaces are not usually more than 2 weights (Black & White),
whereas Latin fonts normally have at least 4 weights in a family. Until
a few years ago there has been a development for 8 weights (Light,
Medium, Medium Italic, Bold, Bold condensed, Bold outline, Bold
shadow & Bold inline) but in Arabic only and without any real Latin
matching style. The Medium italic and outline, shadow and inline
weights need special treatment to achieve the desired results due to
the Arabic language being a linked language. Latin alphabets have
capitals and lower case, and the structure is balanced around the
x-height. Arabic functions differently within its weights, without the
benefit of a visible x height. This range has been designed for the first
time so that Latin and Arabic match perfectly in style, weight, balance
and legibility. Arabic typefaces are not usually more than 2 weights
(Black & White), whereas Latin fonts normally have at least 4 weights
in a family. Until a few years ago there has been a development for 8
weights (Light, Medium, Medium Italic, Bold, Bold condensed, Bold
outline, Bold shadow & Bold inline) but in Arabic only and without any
real Latin matching style. The Medium italic and outline, shadow and
inline weights need special treatment to achieve the desired results
due to the Arabic language being a linked language. Latin alphabets
have capitals and lower case, and the structure is balanced around the
x-height. Arabic functions differently within its weights, without the
benefit of a visible x height. This range has been designed for the first
time so that Latin and Arabic match perfectly in style, weight, balance
and legibility. Arabic typefaces are not usually more than 2 weights
(Black & White), whereas Latin fonts normally have at least 4 weights
in a family. Until a few years ago there has been a development for 8
weights (Light, Medium, Medium Italic, Bold, Bold condensed, Bold
outline, Bold shadow & Bold inline) but in Arabic only and without any
real Latin matching style. The Medium italic and outline, shadow and
inline weights need special treatment to achieve the desired results
due to the Arabic language being a linked language. Latin alphabets
have capitals and lower case, and the structure is balanced around the
x-height. Arabic functions differently within its weights, without the
benefit of a visible x height. This range has been designed for the first
time so that Latin and Arabic match perfectly in style, weight, balance
and legibility. weights need special treatment to achieve the desired
results due to the Arabic language being a linked language. Latin
alphabets have capitals and Lower case, and the structure is balanced
around the x height. Arabic functions differently within its weights,
without the benefit of a visible x height. This range has been designed
for the first time so that Latin and Arabic match perfectly in style,
weight, balance and legibility.



